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CONTEMPORARY CULTURAL
SITUATION

Suppose you woke up one morning to find yoursdlf in estrangeland, where people
speak alanguage you do not understand, wear different clothes, eat food you are
not used to. You would probably find it impossibleto survive unlessyou learned
their waysof behaviour. Thesewaysof behaviour, along with many other things, go
intothemaking of our culture.

Asyouwill see, all of usareborninto cultures. Thismay differ according to our
region, religion and caste or class. Aswe grow, each one of us absorbs dozens of
cultural practicesamost automatically. Many of these practi ces have been handed
down for generations, some of thesefor centuries, and someareeven millenniaold
traditions. At thesametime, cultural practicesare subject to change. Inthislesson,
wewill exploreour relationshipto culture.

OBJECTIVES

After studying thislesson, youwill beableto:
e defineculture;

e analyse how cultureis shaped;

e explaincultural interaction and

e critically analyze phenomenon of globalisation.

29.1 WHAT DOWE MEANBY CULTURE

Formsof Cultural Expresson

Whenwehear or seeacultural programmeeither onradioor TV or on stage, this
usually includesmusic, songsand dance. Each of theseisaform of cultural expres-
sion. Each such form communicates a message. A sculpture of the Buddhain
meditation for instance, may bemeant to encouragefedingsof peaceand tranquility
(Fig.29.1). A folk/story may teach and entertain, whereasatowering monument like
the Qutab Minar may tell uswith awe(Fig.29.2). In other words, culture can beused
totransmit avariety of ideas. Wewill seemoreexamplesof thisinLessonNo.31.
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Fig 29.1 Buddha Fig 29.2 Qutab Minar

We haveawiderangeof cultural formsin India. Theseinclude scul pture, archi-
tectureliterature, painting and music to nameafew. Thereisanimmensevariety
within each of these. For example, if wethink of songs, we canimmediately think
of so many types: folk songs, film songs, bhajans, gawwalis. etc. Eachtypeis
usually sung on aspecial occasion, and hasaspecia purpose. At the sametime,
you may have noticed that somefilm songsareinfact bhgjansor set tofolk tunes.
Inwhat ways do you think that abhajan inafilmisdifferent from that sung by
devoteesinatemple?

29.2 POPULAR OR FOLK CULTURE

Common peoplehave devel oped rich cultura traditionswhich areoften called popu-
lar, literally of the people. People have expressed themsal ves and communi cated
cultura valuesthrough song, danceand storytelling. All of thesegointo themaking of
folk culture.

Given their limited material resources, common people cannot build grand
monuments, but they create and use countlesssmaller objectswhich areextremely
beautiful. While some of these objects are used for routine activities, other are

Fig 29.3 Kailashnath Temple
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reserved for specia occasions. Unfortunately, most of thematerial usedisperish-
able, such ascane, cloth, wood, leaves or earthenware. Assuch, these objectsdo
not last very long. So we know much less about the cultures of common people
fromancient times(Fig 29.3).

29.3 CLASSICAL CULTURE

DanceformssuchasBharat Natyam are oftenreferred to asclassca . Thismeansthat
itisoneof thefinest formsof artistic expression. Similarly Kaidasaisregarded asan
exampleof aclassica Sanskrit poet, Thetemplesbuilt by the Cholasareregarded as
examplesof classcal templearchitecture, asisthe Tg Maha of Mughal architecture
(Fig.29.4)

Fig 29.4 Taj Mahal

Wecanjustly be proud of these achievements. However, we need to remember that
at thetimewhen Kaidasawrote (c 4th century AD) most peoplein north and central
Indiagpokevariousformsof Prakrit (fromwhich many modern Indianlanguageshave
developed). Whilethey would havefollowed the Prakrit portionsof Kaidasasplays,
they would not have been ableto understand his Sanskrit Verses. Similarly, common
peoplewould havefound it difficult to enter the exquisite monumentswe havejust
mentioned. Entry may have been restricted on groundsof casteor religion.

Assuch, classical culturetendsto be highly devel oped but exclusive. Itisonly since
thelast two centuries or so that many Sanskrit works have been trandlated into
regiona languages, and monuments have been thrown open to awider public.

Folk and classical cultureshave co-existed and interacted for centuries. They have
borrowed and adapted ideasfrom each other.

How Anthropologists Define Culture

Anthropology literally means the study of human beings. Cultural and social
anthropol ogistsstudy present-day societies, includingrituas, beliefs, socid customs,
work patternsetc. So, When anthropol ogistswrite about culturethey include some
or al of these aspects.
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TheArchaeologist And Culture

When often feel that we have something in common with those who eat and
dresslike us, whereas wetend to treat those who eat and dress differently as
belonging to adifferent culture. Thisdefinition of cultureisvery similar to that
used by the archaeologist. An archaeologist studies houses, tools, pots,
statues, etc and triesto reconstruct how peoplelived in the past. Because al
these objects can be seen and touched, and are more or |less permanent they
areregarded as part of our material culture. You will learn more about the
production of some aspects of our material culturein next lesson (30).

Whileclothesand food are also part of our material culture, they decay very
fast. Assuch, whilearchaeol ogists do often recover traces of food and clothes
used in earlier times, these are generally fewer than those of things such as
utensils, tools or weapons.

We can seethen that culture can be defined in many ways:

(a) asformsof cultural expression (e.g. song, dance, music, painting, sculp-
ture, architecture, etc.)

(b) interms of the social group which produces or uses a cultural form (e.g.
popular/folk, classical/elite)

(c) broader definitions in terms of aspects of social, religious and material
life.

Have you noticed how these definitions overlap? L ook at the picture of this
house (Fig.29.5). Intermsof itsform wewould classify it as an example of
architecture (as opposed to scul pture or music). It isalso, at the sametime, an
exampleof folk or popular culture, asitisapart of thematerial culture of those
who build andliveinit.

Fig 29.5 A House
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Another example: apainting fromAjantacan beclassified asaclassical religious
painting. Inthenext lessonyou will learn about how cultural formsare produced.

N

e 1 INTEXT QUESTIONS29.1

A
I. Match thefollowing:

(a) Dance Sanskrit poetry

(b) Ta Maha form of cultural expression
(c) Kadlidasa Mughal architecture

(d) anthropology material culture

(e) archaeologists Social customs

Il1. State whether true or false:

1. Filmsongsnever borrow folk tunes.

Story telling isapart of folk tunes?

Rituals are not a part of our culture.

Houses, clothes and food are part of our material culture.

o &~ DN

Folk and classical cultures have not influenced each other.

29.4HOW CULTURE ISSHAPED

Some of our most spectacular forms of cultural expression are connected with
religion. Inarchitecture, thestupaat Sanchi (MadhyaPradesh), thetemplesof south

Fig 29.6 Sanchi Stupa
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Indiamentioned above, andthoseat Dilwara(Rgasthan), aswell asthe JamaMagid,
Delhi (illustrations) are outstanding examples of beautiful structurescreated for

religiouspurposes.

Fig 29.7 Dilwara Temple

Religion has, through the ages, also inspired some of our best poetry and music.
Theseinclude Vedic chants, the compositions of Buddhist monksand nuns, and
perhaps most well-known, the compositions of Bhakti and Sufi saints.

Tamil Nadu has had a rich and continuous tradition of Vaishnava and Shaiva
devotiond literature, whichincludesthe compositionsof womenlikeAnda. Oneof
the earliest and best-known Kashmiri poetswas La Ded, awoman saint of the
fourteenth century.

Today, medieval saint-composerssuch asMiraBai, Guru Nanak and Kabir are
revered not only intheir own regionsbut throughout India. Many saintsbelongedto
low castes and used the language of common people. Their compositions, part of
our popular culture, have been transmitted orally for centuries.

Our religiousbdiefsasoinfluencesour dally lives. Sometimes, marriagerituas, the
food we eat, and the clothese we wear are governed by religiousrules. But, more
often, what we eat and wear, or our marriage customs, “vary according to regions
rather than according tordligion. Totakeasmpleexample. HinduMudim Christian
and Sikhwornd in Punjab—generally wear slwar kameg), whereasHindu, Mus-
limand Christian womenin Tamil Nadu usually wear saris. Sowhileour religious
beliefsdo shape our cultural practices, they are not the only influence.
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Fig 29.8 Jama Masjid

29.5 OUR SOCIALAND ECONOMIC SITUATION

Many of our cultura practicesareinfluenced by our socia and economic situation.
For example, our socia situation may influence what we wear. You may have
noticed that many women arerequired to dressdifferently, depending on whether
they areunmarried, or widowed.

Sometimes, our cultural practices may beinfluenced by both our social and our
economic situation. Thisincludes such things as our tastes and preferencesin
musi c-whether welike folk songs, film songs, classical music or western pop
music. Whilewe can learn Hindi film songs quickly from theradio, for example,
learning classical musicisfar moredifficult and expensive. It also takes much
longer, and many of usmight find it difficult to sparetimefor it.

The cultural objectswe produceand use area so often limited by our economic re-
sources. Noneof uswould havebeen ableto build the Tg Mahd evenif wehad wanted
to. Thiswasonly possiblefor Shah Jahan, theruler of alargeand prosperousempire.

Shah Jahan began the construction of the Taj Mahal in 1632, inmemory of his
wife, Mumtaz Mahdl. It took about twenty two yearsto build the monument, with
asmany astwenty thousand labourersworking daily during theearlier/stages. The
cost of congtruction wasforty million rupees, an enormoussuminthosedays.
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Fig 29.9 Jodhpur Fort

Fig 29.10 Jaipur Fort
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Infact, most of the splendid forts, palaces, and religious monumentswe see (illus-
tration, Jodhpur/Jaipur) were built by rulers. Apart from serving asroya residences
or places of worship, they were also meant to proclaim the power and glory of
those when got them built. However, although material resourcesareimportant,
they arenot awaysdecisive. MiraBai | eft thewealth and splendour of the palace of
Chittor toembracealife of homel essnessand freedom to pursue her spiritual goals.
Today we remember her songsand not her husband.

r

"‘
Le‘ {1 INTEXT QUESIONS 29.2

1. Fill intheblanks:

1. The___________ at Sanchi isan example of religious architecutre.
2. Vedic chantsareaformof ______Music.

was a famous woman saint of Tamil Nadu.

is one of the best-known Kashmiri poets.
Bhakti and Sufi saints composed poemsin the language of the
These poems were transmitted

The clothes we wear vary according to rather than

© N o 0o &~ w

Forts and palaces were built by

29.6 CULTURAL INTERACTION

Our cultureisoften shaped through aprocess of interaction. Thishappenswhen
peoplewith different cultural traditions comeinto contact with one another. Such
contact can take place through the expeditions and voyages of merchants or
traders, or when conquerorsinvadeacountry. It aso occurswhen pilgrimsor trav-
ellersvigt distant |lands, and when craftsmen and labbouring women and mentravel
from placeto placein search of employment.

Thoseinvolved in suchinteractions|earn about the practice of different peoples,
and carry their own ideas and customsto new lands. In the process, the cultural
practicesof all thosewho participatein such interaction tendsto change.

L et ustakethe example of food. Did you know that vegetableslikethe potato and
tomato wereintroduced to Indiaabout five hundred years ago by Portuguese trad-
ersand soliderswho brought them from central America, and that teahas come
from China? Other food items, such asrice and the dal swe use, oilseedslike mus-
tard and sesame, have been cultivated in Indiafor over fivethousand years.

If youlook at what we est today, you will noticethat itisamixture of foodswhich
havebeentraditionaly available, aswell asmorerecent additions. At thesametime,
peoplein other partsof theworld, such asthe USA and Great Britain, havedevel-
oped tastefor Indian cuisine, especialy curriesand kababs. You will comeacross
moreexamplesof cultural interaction and itseffectsinthelessonswhichfollow.
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Statewhether trueor false:
1. Cultural interaction can take place when merchants visit new lands.
2. Invasionsdo not lead to cultural interaction.
3. Teawas grown in central America.
4. Mustard and sesame were brought to India by the Portuguese.
5. Curriesare popular in Great Britain.

29.7 GLOBALISATION

Theprocesswhereby theentireworldisbeing brought under asingle economic and
cultural network isoften referred to asglobdisation, (from theword globe)
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Fig 29.11 Airline network

29.8 WHAT ISAGLOBAL VILLAGE

You may have heard theexpression global village. At first sight it may appear to
be contradictory. How can something whichisglobal or worldwidebeavillageat
thesametime?

Thephrasegloba villagewasused for thefirst timeby ascholar named Mc—Luhan.
Hefelt that with theincreased use of television, communication would change
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dramatically This meant that people would be able to send messages across
thousandsof milesamost ingtantly. Asaresult, physical distancewould nolonger
appear asabarrier, preventing or d owing down communication.

Over thelast few decades, and especidly inthelast ten years, thevast TV networks
which have emerged through the use of satellitesand other powerful technol ogical
devicesmight makeus believethat Mc-Luhan’sprediction hascometrue. Sittingin
India, we can watch Nelson Mandelataking over aspresident of SouthAfrica, or a
cricket matchin Sharjah. But thenwemay ask arethe differencesamongst people
only thoseof physical disance?

While most peoplewho livetogether in avillage are farmers, there are obvious
differencesamongst richlandlords, small farmers, tenant cultivatiors, craftsmen, and
landlessagricultural 1abourers. In other words, peopl e can be closeto one another
inphysical terms, but be separated by social and economic distance. Astheland-
lord are more powerful they tend to dominate social, economic and cultural interac-
tioninthevillage. So athough communication may bedirect, and face-to-face, itis
at thesametimeinfluenced by thefact that thosewho participateinit are not equal
instatus.

Thisproblemisaggravated even moreintheglobal village. Herecommunicationis
dominated by peoplein cities. You may have noticed that on the average, city-
dwellersarericher and moreinfluentia than thosewholiveinvillages.Wecangoa
step further and distingui sh between citiesin devel oping countrieslike India, and
thosein developed countrieslikethe USA. Peoplelivinginthelatter aregenerally
richer thanthoselivinginIndiancities, and it isusually powerful peopleinthese
cities of the devel oped countrieswho produce and beam out TV programmes,
whichwethenreceive.

What happensintheglobd villageisthat athough distancesare overcome, commu-
nication becomes aone-day process. We can see and hear what is presented by
theTV producers, but thereisno genuinedialogue. So unlikeface-to-face conver-
sationinasmal village, wherewe can discuss, interrupt, quarrel and make up, we
smply recaivethemessageswhich flow tousfrom TV and oftenfollow them. Itis
much moredifficult to question or challengewhat wearetold.

29.9 ADVERTISINGAND CONSUMERISM

Consider the programmeswe listento onradio, or watch on TV-news, films, talk
shows. programmes on science, music, history, sports-the variety seemsinfinite.
However, no matter what we might choose to watch, we al so see dozensif not
hundreds of advertisements. Why isthisso? Thisisbecause advertisers or spon-
sors pay for the programmes we see. They are usually carefully to choose
programmeswhich are popular, so that they can reach out to awideaudience. They
can then advertisetheir productsto millionsof people.

What the advertisershopeisthat whilewatching our favourite TV showswewill
notice their products and be tempted to try out. In other words, they get an
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opportunity to persuade usto buy their brands or products, no matter what soaps,
creams, cars, household appliancesthelist isendless. Thistendency to buy things
beyond our immediate and bas ¢ requirementsand occasi onaly beyond our meansis
known asconsumerism.

Thus, whiledistanceshaveindeed been bridged dramatically, the new technology is
used to the advantage of big manufacturersincluding multinational companies. They
create alarge population of consumerswho are persuaded to spend what they
earn, or even borrow to buy various* objectsof desire’.

Asitworksat present, globalisation usualy servestheinterestsof richindustrialists
more than anything €l se. For globalisationto betruly beneficial it will haveto de-
velop into aninteraction based on respect for cultural diversity and asharing of the
world’sresourcesrather than their concentration in the handsof afew.

We al so need to remember that the potential benefits of globalisation cannot be
ignored. Even asweare persuaded to buy foreign productsthrough TV programmes,
wea so learn about other cultures. We have to decide what isworth accepting and
what can berg ected. Globalisation issomething we now livewith. Wemust under-
stand that we can do so on our own terms.

F

& (e ouesnionsza-

Fill intheblanks:

1 GIobaIisgtio_n is taking place in the spheresof the ____________ and cultura
communication.
The_____ phrase was coined by McLuhan.
Advertisers TV programmers.

4. Global communications are dominatedbythe______ countries.

()
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WHAT YOUHAVE LEARNT

Cultureisanintegral part of human existence. There are many formsof cultura
expression. Formswhich are produced by or for common people areknown as
popular, whereasmore exclusveformsareknown asclassical cultureincludesour
socia customsaswell asobjectssuch asclothesor food whichweusein our daily
lives. Our cultura practicesare ofteninfluenced by our religious beliefsand our
socia and economic condition. They are also shaped through interaction amongst
people. Inthe present-day situation, globalisation represents one specific form of
interaction. Thisisamixed blessing. It often leadsto consumerism. Thisisencour-
aged by manufactureswho advertisetheir products. At thesametime, globaization
isabeneficia forceasit helpsuscommunicate acrossgreat distances. And facili-
tatesthe exchangeof dl kindsof ideasand information.
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i l TERMINAL QUESTIONS

1

ol

Make alist of all the forms of cultural expression mentioned in the lesson. Tick
the ones you have seen and heard yourself, and mention when and where you
saw or heard the one you liked the most (e.g., you favourite painting, song, etc.)

Describe some of thewaysinwhich our social and economic situation influences
our cultural practices. Do you think that these are all important? Give reasonsfor
your answer.

Think of a place you visited. Isit in your (a) district (b) state (¢) country? De-
scribe the ways in which the culture of the people of the place is similar to/
different from yours.

Describe the nature of communication in a global village. In what ways is it
similar to or different from that in an ordinary village?

Cut and paste five advertisements from either adaily newspaper or a magazine.
Describe the products being advertised, where they are manufactured, where
they are available, and what is the price. Describe how the advertiser tries to
persuade you to buy the product.

| et I ANSWERTO INTEXT QUESTIONS

29.1

() form of cultural expression
(b) Mughal architecture

(©) sanskrit poetry

(d) socia customs

(e material culture

ga A WO N B
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29.3
1. economy
2. global village
3. sponsor
4. developed

GLOSSARY

Anthropology — literally meansthescienceof man. Itincludesastudy
of human beingsin totality emphasizing both the
physical and social aspects.

Archaeologist — isascholar who analysesmateria remainsof past
societiesand hel psusunderstand them.

Classcd - refersto anything which isconsidered to have per
fect proportions. Itisalso usedto describewhat is
usually thought to beexcellent.

Consumerism — refers to the tendency to want more goods and
sarvicesthan areactualy necessary, sometimeseven
if these cannot be afforded.

Materid culture — includesthingsweuseinour daily life. Theseare
tangible, i.e. wecan seeandtouchthem, unlikeidess,
which form part of our culture, but are
intangible.

Popular — refersto something of the people, whichiscarried

on by them. It dso meanssomething whichiswithin
themeansof the people, aswell asthat whichis
approved or liked by the people.

Vedic Chants - TheVedasarefour innumber; Rig, Ygur, Sama
and Atharva. These consist of mantras, many of
whichweremeant to be chanted or sung during sac
rificesand other rituals.
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CULTURAL PRODUCTION

Pots and Pans, paintings, textiles, literature & food amongst other things are part of
our culture. In this lesson we will look at how some of these are produced, who
produced them and who uses them.

@ OBJECTIVES

After Studing thislesson, you will be ableto;

e what techniques were used in the production of paintings and for whom were
these paintings produced,;

e thedifferent kinds of textiles and costumes produced in Indig;
e therichand varied literature of Indiawhich ranges from epicsto folk songsand

e thenature of food production and thewide variety of foodsin the various parts of
India.

30.1 PAINTINGS, PAINTERS & PATRONS

In thissection we shall try to understand about our artistsand their paintings-what did
they paint what did they paint with and for whom did they paint?

In the past arts and crafts were a part of everyday life and what was useful was aso
beautiful. The pots and pans our ancestors used, the clothes they wore and the homesthey
livedin had different kinds of designsonthem. (Fig 30.1)

Fig 30.1 Harappan Painted Pottery
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Themost exquisite designswere produced by women on the threshold of their homes
with rice flour, turmeric (haldi) and vermilion (kumkum) powders. The Madhubani
paintings originated in one such rural tradition in Bihar where scenes from the life of
Krishna were reproduced on the walls, on paper or any other medium during the
Janmashtami (Lord Krishna's birthday) festival as well as other festive occasions
these instances art had aritual purpose and was considered auspicious.

The earliest paintings which have come down to us are the cave paintings created by
hunting and gathering tribes. Some of the best known of these are to be found in the
caves and rock shelters of Mirzapur and Banda in Uttar Pradesh, Bhimbetka near
Bhopal and Singanpur near Raigarh, in Madhya Pradesh, the Mahadav hills of the
Vindhyarangesand Bellary in Karnataka. These paintings are usually hunting scenes
which give us an idea of the vegetation and animal life of the area and the nature of
toolsused by early men and women. These were simpletoolslike the bow and arrow
or axes. We do not know exactly why these paintingswere made but it is possible that
they had some magical significance and were meant to ensure success in the hunt.

While early men and women made these paintings for their own needs, in later times
paintings were usually produced under royal patronage which means that kings paid
and sometimes maintained the painter in order to get them made.

The earliest of these are found at the famous caves of Bagh (in Madhya Pradesh)
and of Elloraand Ajanta (in Maharashtra). The themesin Ajanta are drawn from the
life of the Buddha, especialy depictions from the Jataka stories which record the
many lives of the Buddha. You will be [earning more about Buddhism in the lesson
No0.31. There are a'so some scenes from every day life such asthe famous depiction
from the Ajanta caves of the princess engaged in her makeup. The arts of Ajantaand
Ellorawere patronized by the Gupta and Vakataka rulers and who belonged roughly
to the period from the fourth to sixth centuries. These paintings are remarkable for
their unfading colours. It is believed that the Mahabalipuram cave art of the time of
the Pallava kings who ruled between the sixth and tenth centuries, were inspired by
the artistic techniques employed in the Ajantaand Ellora paintings.

Therock cut temples of Mahabalipuram (located just outside Chennai) belong
to the period of Mamallan Narasimha Pallavan who ruled in the seventh cen-
tury. Here beautiful paintings and sculputres depicting scenes from the
Mahabharata, are found in the interior of caves and on rock surfaces.

Theorigin of paintings as art objects was a development that happened in royal courts
and in towns and cities. Among such traditions we can count the Mughal miniatures.
The Mughal paintings (produced between the 16th and 18th centuries) were often
times a pleasing blend of Safawid and Hindostani traditions. The Mughal and Rajput
paintersdespitetheir distinctive stylesa so inspired each other. Book binding and manu-
script illustrations were two associated art which sprang up around the sametime. The
lavishly illustrated Padshahnama is a good example of the skill Persian craftsmen
possessed in the art of manuscript illustration. Other famous illustrated manuscripts
include the Akbarnama. Both are biographies of kings celebrating their achievements.

Another example is the illustrated Jain manuscripts. These manuscripts begin to
appear from the sixth century A.D. onwards. The Jains decided to preserve their
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ancient knowledge by writing it down. In some cases merchants paid artists to pre-
pare the manuscripts. These manuscripts were beautifully illustrated through minia-
tures. It is believed that the first Tirthankara Rishabhadeva was himself a skilled
painter. Among the early illustrated Jain manuscripts is: Ashtasahasrika Prajnana
Paramita. The best known miniature paintings on Jain religion and philosophy isthe
TrilokyaDipika.

The early paintingswere leisurely works of art while some modern artistic works are
done at a fast pace to meet immediate requirements. For example hoardings and
postersadvertising films are meant to catch the attention of the public and are changed
every week. Unlike early paintings these hoardings have a short life since they are
frequently replaced.

_ [ INTEXT QUESTIONS 30.2

1. State whether true or false:
(a) Madhubani paintings originated asritual and religioustraditions.
(b) Cave paintings enjoyed royal patronage.
(c) Mughal miniatures constitute arural tradition.
(d) Akbarnama and Padshahnama are biographies of kings.
2. Name some of the places where early cave paintings are to be found.

30.2 INDIANTEXTILESAND COSTUMES

Geographical and climatic factorshavegreetly influenced the clothing of thelndian people.
Whilein northern I ndiapeople use both woolen and cotton clothes, in southern Indiawhich
has awarm climate people wear only cotton. The clothing of men in the warm regions
consists of an upper cloth and alower cloth of roughly one and ahalf yards. In northern
India men also wear a gtitched shirt called kurta and trousers known as pyjama. The
women may “either wear a six yard ungtitched cloth called sari or may wear stitched
garments similar to what the men wear called kurta and salwar. The wearing of the sari
dependsontheculturd, traditionsof different regions. For examplethe Maharashtrian and
Tamilianwomenwear anineyard sari with aseparator between thelegswhilethewomen
of Keralawear afour or five yard sari just up to the ankles.

Itisbelieved that costumesin early India consisted of unstitched cloth. It isdiffi-
cult to tell when Indians first began to wear stitched clothes but some of the
paintings and sculptures dating back to the early Chrigtian era show Kushana
guards and soldiers wearing trousers and jackets. This may have been the result
of Greek influence. In ancient scul ptures such asthe onesat Amaravati (inAndhra
Pradesh) or Brahadisvaram (in Tamil Nadu), it is only the serving classes and
dancing girlswho are depicted in stitched garments and not the kings or the gods.
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National Museum depiction of the headless sculpture of Kanishka wearing a coat,
from Mathura Museum.

The production of cotton in India goes back to pre-historic times. We have definite
evidence for the use of cotton from Mohenjodaro one of the largest cities of the
Harappacivilization. Spindals have been found by archaeol ogists. Theearliest literary
reference to the loom on “which cloth is woven, comes from the Atharva Veda.
Spinning was the work of women especially widows and unmarried women.

Indian textilesreflect culture. Everything isimportant- the colours chosen, thedesigns
and the occasionitisworn. Red representsfertility and isgenerally worn by the bride
on the occasion of her wedding. Ochre and white represent purity and sacrifice and
are usually worn by spiritual personsand also by widows. Black is considered inaus-
picious athough in south India pregnant women wear black perhaps to ward off the
evil eye. Colouring was traditionally done with vegetable dyes such as indigo and
madder although now most dyers have switched over to cheaper chemical dyes.

The earliest designs on textiles were geometrical. The depiction of certain types of
plants and animals on textiles from different regions gives us an idea of what those
people were familiar with and also regarded as auspicious. The lotus or the kalka
(mango) designs are popular in most parts of India. India produces arich variety of
textiles. The brocaded silks of Varanasi called Jamdani and Jamewar, the gold bor-
dered silks of Kanchipuram and the tassore of Assam, Birigal and Karnataka consti-
tute well known varieties of silk- Cotton textiles can be woven on simple horizontal
loomswhilebrocaded silks required more complex loomswith multiple pedals. Silks
are more expensive than cottons and can be afforded only by afew.

Different types of textiles require different production techniques. The textile called
tieand dye' and known within different cultural traditions as bandhini (Rajasthan and
Gujarat), ikat (Orissa) or chungdi (Tamil Nadu) isproduced by aprocessinwhich the
cloth and sometimes the yarnistied and dyed.

The kalamkari textiles constitute a living tradition in Andhra. Literally the term
‘kalamkari’ meanswording (Iean) with the pen kalam). The painterswere patronized
by the Deccani Sultanates (from the fourteenth to the seventeenth centuries) and the
nobility. The themes depicted constitute ablend of Islamic and Hindu motifs. Interest-
ingly, what is sold today as ‘kalamkari’ are machine made, block-printed textiles! In
fact much of the cloth that is produced these days is done on the power loom.
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LQ‘ INTEXT QUESTIONS 30.1

1. What do you understand by the bandhini technique and where are bandhinis
produced?

2. Explainthe meaning of the term kalamkari?

3. State whether true or false:
(a) Cotton clothes are worn in warm weather.
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(b) Silks are cheaper than cotton.
(c) Textileswhich are tied dyed are known as jamdani.

(d) Indigo and madder are vegetable dyes.

30.3 LITERATURE

We shall now look at our rich and varied literatures which range from epics to folk
songs, from classical to popular texts.

Indiais a land where many languages are spoken. There are as many as 325 lan-
guages dialects spoken in India, for eg. While Hindi is the main language in Uttar
Pradesh, the people of this state speak in as many as eighty five dialects which are
regional variationsof Hindi.

Our literatureisbothreligiousaswell as nonreligiousin content, dealing with themes
from the life of the people or the court. The Vedas written in Sanskrit form a part of
our religiousliterature whiletextslikethe Mrichakatikaliterally The Story of the Toy
Can’ of Shudraka deal with worldly themes.

A richrangeof regional variationsexistsespecialy inthere-telling of our major epics
- the Ramayana and the Mahabharata. It iswell known that while Valmiki wrote the
Ramayana known as the ‘Adi Kavya in Sanskrit, Tulsidas wrote the Hindi version
which is popularly known as Ramcharitamanas. The court poet of the Cholas called
Kamban wrote the Ramayanain Tamil whilethe popular folk version of the Ramayana
in Telugu was written by a peasant woman called Molla.

It isinteresting that even the style of writing the text isinfluenced by the social situa-
tion of the writer. For example while Kamban uses the language and imagery of the
eiteruling class Mollawrites like a peasant woman and in describing the sunset she
says that the sun went down the sky like aworker tired after the day’s labours.

We shall now briefly look at someof theregional and folk variations of the Mahabharata
which is believed to have been authored by the sage Veda Vyasa in Sanskrit. In a
Telugu version of the Mahabharatait issaid that after the Pandavas|ed by Yudhishthira
lost their Property and freedom in the game of dice to Duryodhana Draupadi
exercised her right to participate in the dice game. To show her contempt for her
opponent she threw the dice with her foot and began to win back whatever her
hushands had lost. Daupadi isworshipped as adeity in many parts of south India.

A Tamil version of the Mahabharata refers to a Pandyan queen called Alirani who
hated man and ruled only with the aid of women. It issaid that she conquered Arjuna
in battle, and later married him. Bhimaisthe central figurein the Mahabharatastories
fromthe Himalayan region. He and histribal wife Hidimabaare primary deitiesinthe
region of Mandi in Himachal Pradesh. The practice of polyandry still existsfollowing
the Mahabharata tradition in which Draupadi is married to the five Pandava brothers.
In the Chattisgarh version of the Mahabharata called Pandavani’, Bhimais again the
central character. Many tribal communities of the north-east claim to be directly de-
scended from Bhima and Hidimba. For example the Darrang Kachari of Dimapur
describe themselves as Bhim-ni-fa’, i.e. the children of Bhima.

Although many events and characters are identifiable with northern India, the
Mahabharata has a rich tradition which spreads across the length and breadth of the
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country. Different communities understand and transmit it in their own waysincorpo-
rating variouslocal storiesthisway, the Mahabharatareflectsthe different cultures of
the people. These range from classical narrations to folk ballads.
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LQ 1 INTEXT QUESTIONS 30.2

1. What kind of literature do the Vedas represent?

2. Inwhichregionsof Indiacan you expect to find Bhimaand Hidimbabeing wor-
shipped?

3. Who wrote the Hindi version of the Ramayana and what is it known as?

304 THE CULTURE OF FOOD

Let us now take alook at our food habits.. We shall see how widely they differ from
region to region and the ways in which, over a period of time, our food habits have
changed dueto interaction.

The food habits of Indians varies depending on the nature of crops grown in differ-
ent regions, the cultural practices of different communities and the economic and
social status of the consuming class/community or individuals. While wheat isthe
staple diet of the Indo-Gangetic belt, consumed mainly in the form of rice is the
staple food of south Indians because very little wheat is grown in the regions south
of the Vindhya mountains.

We know something of the food eaten by our ancestors through the archaeological
evidence of food grains. Habitation sites, where people had actually lived, have pro-
duced evidence of wheat (for example the new Stone Age site of Mehrgarh in
Baluchistan) or the evidence of rice, ragi and horsegram especialy in the southern
sites like Brahmagiri and Hallur in Karnatakas, Piklihal in Andhra Pradesh and
Paiyampalli in Tamil Nadu. Evidencefrom Piklihal suggeststhat the people herewere
herders who domesticated cattle, sheep and goats.

Pots were used for storing water and grain aswell as for cooking. Indian archaeol o-
gistshave classified ancient cultures on the basis of the pottery they produced such as
the Painted Grey Ware, Black Polished pottery etc. Bronze age archaeological sites
like Adichanallur in Tamil Nadu have also produced bronze and gold vessels. These,
more obviously used by therich.

Most regions have their own distinctive cuisine. The southern states like Andhra
Pradesh. Karnataka, Kerala and Tamil Nadu are rice-based cultures. 1dli, Dosa and
Upmaprepared by south Indians have now gained popularity in northern Indiaand the
easy availability of the these dishesin north Indian statesis a proof of the interaction
between different communities. Kerala like West Bengal which also has a coastal
culture, isknown for itsfish preparations.
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With the coming of theMughals, ‘Mughlai’ disheslikethetandoori chicken and seekh
kababs along with fruitslike the water melon, becameapart of Indian cuisine. Awadhi
(Awadh refers to the region of eastern UP) cuisine today is reflective of Mughal
Nawabi culture. In the sixteenth century the Europeans, especially the Portuguese
introduced potatoes, tomatoes and green chillies into Indian food which is now an
indispensable part of our cooking. French beans also became a part of Indian cuisine
during thisperiod. Thus, cultural interaction hasled to changesin our food habits.

Anordinary meal inafamily may consist of rice or roti, dal i.e. lentilsand avegetable
preparation. While the daily meals are usually prepared by women at home cooking
on alarge scaleis generally done by men. There are many poor peoplein Indiawho
can only afford to eat gruel. The rich may eat a variety of foods consisting of both
vegetarian and meat dishes, meat being much more expensive than vegetables. On
special occasionslike marriagesall communities prepare afeast of anumber of dishes
having the distinct flavour of their region.

A INTEXT QUESTIONS 30.3
1. What are the staple crops of India and how do they shape on food habits?

2. Name some popular dishes of south India.

3. MatchtheFollowing:

Roti Kerala

Upma Portuguese

Seekh kabab Tamil Nadu

Chillies N. India

Fish Mughalai food
Z

We have looked at forms of cultural production and the regional variationsaswell as
the nature of cultural interactionintermsof our clothing or food habits. We have seen
that our early ancestors produced objects such as pottery which were useful as well
as beautiful. However in later times art objects like paintings began to be produced
under royal patronage.

We al so noticed that people wore clothing according to climatic requirements and that
costumes varied from region to region. We have learnt about textile varieties, designs
and some special typeslikethe kalamkari and the chungdi. Inthe section on literature
we saw that the wide range of Indian languages has contributed to the richness of our
literature. Here we have noted some of the regional and folk variations of the
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Mahabharata. Finally we have studied thefood habits of the different regionsin India
and the changes brought about through constant cultural interaction.

é[ TERMINAL QUESTIONS

1. What do you know of the arts of Ajantaand Ellora?

2. How aretoday’sfilm hoardings different from the paintingsin illustrated manu-
scripts?

Explain the significance of coloursin traditional Indian textiles?
Briefly discuss some of the regional variations of the Mahabharata epic?

Describe the nature and variety of the regional cuisinesin India?

AN

8] /nsweRsTo INTEXT QUESTIONS)
Paintings:

1. a=t,b=f,c=fandd=t.

2. Early cavepaintingsareto befound in the cavesat Mirzapur and Bandain Uttar
Pradesh, Bhimbetka and Singanpur in Madhya Pradesh the Mahadev hills of the
Vindhyaranges and at Bellary in Karnataka.

Textiles and Costumes
1. Bandhini involves a process in which a yarn and sometimes cloth is tied and

dyed.

Bandhini is produced in Gujarat and Rajashtan, ikat in Orissa and Chungdi in
Madurai.

Theterm ‘kalamkari’ literally meansworkingi.e. ‘kari’ withapen,i.e. ‘kalam’.
3. a=tb=f,c=fandd=t.
1. The Vedas written in Sanskrit form a part of our religious literature.
2. Bhimaand Hidimba are worshipped in the region of Mandi and in Kinnaur
in Himachal Pradesh.
3. Tulsidas wrote the Hindi version of the Ramayan and it is known asthe

Ramcharitamanas.

The Culture of Food

1. The staple crops of India are rice and wheat. Rice is the predominant crop in
south India and therefore south Indians are basically rice eaters. Since a lot of
wheat is grown in north Indiawheat constitutes the staple food of the north.

Idli, dosaand upma are some popular dishes of the south Indian cuisine.
3. Answersto Match the following:
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Roti N. India
Upma Tamil Nadu
Seekh Kabab Mughlai
Chillies Portuguese
Fish Kerala
HINTSTO TERMINAL QUESTIONS
1. Refer Para 30.1
2. Refer Para 30.1
3. Refer Para 30.2
4. Refer Para 30.3
5. Refer Para 30.4
GLOSSARY
Brocade : The weaving of patterns usually with golden thread on
silk cloth.
Cuisine : A style or method of cooking.
Elite : A select group or class of persons.
Fired clay : Clay whichisfired or baked in afurnace used for making
pottery or as building material.
Hindostani
Indigo : A blue colour obtained from the indigo plant.
Madden : A red colour extracted from the root of a climber called
Madder.
Miniatures : A painting on avery small scale.
Polyandry : A system of marriage in which a woman has more than
one husband.
Safawid : A dynasty of Persiathe term is usually used to denote

Persian influence in Indian art and architecture.
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CULTURAL COMMUNICATION

When you were younger, you grandparents must have told you stories about kings
and queens, magical events, animals and birds and other tales of long ago. Many of
these stories are drawn from epics and religioustextslike the Ramayanaor the Bible,
or from collections of stories like the Panchatantra or the Arabian Nights. Through
these stories, all of us have absorbed many aspects of our cultural heritage. Cultureis
communicated through various means- oral, written through music, and nowadays,
viafilm and televisiontoo.

OBJECTIVES

e after studying thislesson you will be ableto;

e explainhow speechwriting & printing help cultural communication;

*  list somemethodsof cultural communication;

*  describe how music is used to communicate different ideas and

» explain how avariety of cultural formswere used to spread Buddhism.

31.1 HOW CULTURE ISCOMMUNICATED

Can you imagine a world without language? Language is a basic characteristic of
human society. It isnot only ameansfor people to understand each other, but isalso
avehicle for the transmission of cultural ideas. A shared language knits people to-
gether, but also distinguishes them from one another. For the people of Punjab are
bound together by their common language, Punjabi, but are also differentiated from
those whose mother tongue is not Punjabi. Did you know that Punjabi is one of the
two most widely spoken languages in Pakistan also?

Another language in the subcontinent which is shared by people of different
countriesis Bengali.

The spread of language and culture isinfluenced by geographical factors. People
living in near by areas usually speak the same or similar languages. Those who
live thousands of miles apart have very different mother tongues. Thisis because
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communication between far flung areas was difficult before modern means of
transport developed. Culturestended to evolvein relative isolation and ended up
being very distinct.

Communication is still difficult in densely forested and mountainous areas. A tribe
living on one face of ahill or avalley may not even know of another tribe living on
another hillside just a few kilometers away. The language they speak can therefore
by very different.

However, in areas like Uttar Pradesh and Bihar where vast plains are well connected
by rivers, people could travel easily evenin ancient times. So similar languages and
customs devel oped due to regular interaction.

Even where one language such as Hindi or Tamil is spoken over alarge area, there
areveriationsfrom district to district. No version is sufficiently different to be called
alanguage, so they are called diaects of alanguage.

Spoken language was and remain one of the most important means of communica-
tion. However the invention of writing widened the scope of communication.
Messages could henceforth be sent over long distances and preserved over time.

Writing wasknown in Indiaover 4000 years ago. Thiswasthe Harappan script which
has not been deciphered yet. With the decline of the Harappan civilization around
1800 BC, writing was aso lost. The knowledge of writing reappeared around the 3™
century BC. Thiswriting called Brahmi isthe mother of all modern Indian scripts.

Initially, rulers and wealthy people had important documents engraved on rock
surfaces, stone tablets and copper plates. Cloth leather, the bark of the tree called
bhojapatra and palm leaf called talapatra were used for writing on.

What kind of books do you think there were in earlier times? There were religious
texts which were used by priests. Law books, called Shastras were written for the
use of kingsand their ministers. Dramaand poetry were composed for the enjoyment
of the wealthy. It in clear that most books were therefore meant only for a small
number of privileged people.

However, there were also epics like the Mahabharata (about which you read in
lesson 30), popular stories collected in the Jatakatal es, Hitopadesa etc, and numerons
mythological legends in the Puranas Stories from these were transmitted orally by
professional story tellers, bards and even local temple priests. In the course of telling
stories, many variations occurred over time. So we have today, numerous different
versionsof popular legends. Booksthustouched the lives of many people eventhough
very few could read or write.

Each book had to be copied out by hand. Such handwritten copies are called
manuscripts. Manuscript production became, a specialized art in medieval times.
Scribes used beautiful handwriting called calligraphy. The pages were often
decorated with beautiful illustrations. Copying manuscriptswas obviously alaborious
process, so very few copies were made.

Printing was introduced in the mid 16" century. Books could now be produced in far
greater numbers in lesser time and lower cost. However since few people were
literate, theimmediate effect waslimited. A more dramati ¢ transformation took place
in the 19" Century when full use of the press and printing technology was made by
nationalists and social reformers.
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The first newspaper in India was published in 1760 in English by an officer of the
East India Co. This was followed by many others. These newspapers focused on
providing information about Europeto Englishmenin India

From the early 19" century, many newspapers began to appear in the vernacular
languages. They were published by nationalists who had the interests of Indiansin
mind. News and views were carried across not only to the educated few, but through
them to many others as well. Many thinkers saw that British domination of India
could be overcome only if the traditional ills of Indian society were first removed.
These reformers not only campaigned directly, but also used the pressto build public
opinion. One such reformer was Raja Rammohan Roy of Bengal.

In 1821, Rammohan began to publish the newspaper Samachar Kaumudi’ in Bengali,
followed by the Mierat-ul-akhbar’ in Persian in 1822 and the ‘ Brahmanical Maga-
zine' in English. Through these papers, he advocated education of women and widow
remarriage and attacked sati and theills of the caste system. He also published nu-
merous pamphlets underlining his vision of an ideal society based on the best teach-
ings from major religions of the world. He founded a community called the Brahmo
Samagj which was joined by numerous educated and progressive men in Bengal. It
was owing to the printing press that Rammohan's ideas could reach such a wide
audience. You can estimate the power of the press when you consider that arival
newspaper, ‘ Chanridka was published in 1822 to oppose hisideas of social reform.

We see thus that newspapers and magazines do not merely give information about
events and occurrences around the world, but also mould our ways of thinking. Ideas
and views have of course been exchanged from time immemorial. What however is
specific to modern forms of communication isthat the transmission of ideas becomes
aone-way process. While the owner of a newspaper can influence the views of its
readers, the reader cannot exert a similar influence. Can you see the similarity with
globalization about which you read in lesson 29.
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LQ‘ INTEXT QUESTIONS 31.1

1. From which script are most modern Indian scripts derived?

2. Nametwo kinds of bookswritten in earlier times.

3. Why was manuscript production expensive?

4. State whether true of false:
(i) Languageisnot ameans of communication.
(i) Hitopadesaisacollection of stories.
(iii) Rammohan was the only reformer to use the press in the 19" century.

(iv) Writing made long-distance communication possible.
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31.2 MUSICASAVEHICLE OF CULTURE

Among the earliest expression of culture are music and dance. Early people clapped
hands, or beat the earth with sticks for rhythm to accompany songs and dances.
Gradually many kinds of drums and instruments came to be used. Garba Gujarat,
Kathakali from Keralaand Gidda, Bhangrafrom Punjab are examples of folk dance.
These were and are still performed to celebrate festive occasions, to mark important
ceremonies, to express various sentiments, and sometimes even to serve as a channel
of protest.

Folk songs celebrate spring, the coming of rains, or the ripening of corn which areall
central to the agricultural cycle. There are al so songs of masons and potters. You may
have heard construction workers singing while heaving heavy loads as ateam listen
to them carefully the words are about their work.

There are also numerous songs by and about women-expressing the sorrow of a
lover whose beloved has gone away, of a girl leaving her parental home upon her
marriage, even about the conflict between mother and daughter-in-law.

Folk musicis by its very nature participatory. It evolves along with the peopl€e's experi-
ences. Folk art can therefore be said to be ‘ consumed’ by the same people who createit.

Folk culture is not meant for an audience. However, in modern times, the original
purpose of this culture is transformed. Thus you may sometimes see folk dances
performed on stage while an audience watches!

You read about classical culturein lesson 29. Classical music isahighly developed
form of music sinceit ishased on preciserules, it can be called the grammar of music
singing or playing it (on an instrument) requires along period of intensive training.
However, anyone can derive great joy from listening toit. Infact, numerous melodies
of film and folk songs are based on classical ragas/or simplified forms of classical
ragas. Both classical and folk music have interacted closely and enriched each other
for centuries, so much so that it is sometimes difficult to draw asharp dividing line.

Classical music wasearlier patronised by kings. The legendary Tansen was one of
the nine jewelsin the court of the Mughal emperor, Akbar.

Nowadays business houses, and national and international cultural organizations
patronizeclassical music.

Related to both these kinds of music isthat used for religious purposes. In fact many
folk and classical songs havereligiousthemes.

The earliest example of religiousmusic in Indiacome from the Samaveda. This3000
year old text comprises Vedic chants set to melody for recitation during the perfor-
mance of sacrifices.

From medieval times, the compositions of Bhakti and Sufi saints were sung by their
followersand by lay worshippers. These songsarefamiliar to ustoday asbhajansand
gawwalis. The lyrics express devotion and love for a persona god sometimes they
request divine help to tide over worldly troubles. Qawwalis and bhajans often have a
classical foundation and apopular or folk form.
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Bhajans are sometimes related to the experiences of the common people. The
dohas of Kabir for eg., frequently refer to his hereditary profession of weaving.

Qawwalisare specially associated with dargahs, ie. Shrines of venerated Sufi saints.

In Gurudwaras, the Granth Sahib, the sacred text of the Sikhs is recited in a
musical way. The Granth Sahib isacompilation of the sayings of the 10 Sikh gurus
aswell as numerous Bhakti and Sufi saints.

The person who recitesthe Granth Sahib undergoes not only religioustraining but
alsotrainingin classical music, and istherefore called ‘raagi’.

A comparatively new form of music is film music. Initialy film music relies very
heavily on classical and folk music. Many of the old, popular film songs are based on
mel odies form both Indian and western classical music. But film music aso evolved
certain now features. It brought into use the orchestra which originaly belong to
western classical music in addition to Indian instruments. Nowadays of course, new
kinds of fusion music are evolved everyday.

The popular song “Itnanamujh setu pyar badha” form thefilm “ Chhaya” isbased
on a symphony by an 18" century Austrian composer, Mozart.

Almost all the songs of “Mughal-e-Azam” are based on classical Hindustani mu-
sic. The songs “Muhabbat ki jhooti kahani” for eg., is set to raga Darbari Kanada.

Film songs are dependent not only on one of the theme of the film but also on techno-
logical considerations. The earliest recording mechanisms at the start of our century
could run for only 3%2 minutesat atime. So aformat evolved where by a song would
last between 3 and 3%2 minutes. Now with technological advancement, continuous
recording is possible for hours together, but film songs retain the established format.
Next time you hear a song on the radio, you can time it yourself.

Music like all expression of culture, carries ideas. The Bauls of Bengal have
traditionally carried their messages of universal brotherhood and unselfishnessthrough
their songs.

Devotional songs express not only the emotions of the worshippers but also draw
othersinto the fold. Today music serves as an important bridge in the global village
about which you read in lesson 29. While assimilating new forms, it isimportant to
remember not to lose one's own rich heritage of music.

r
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Le 1 INTEXT QUESTIONS 31.2

1. What do folk songs and dances celebrate?

2. Fillintheblanks:

(i) requiresintensetraining.
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(if) The compositions of Bhakti and Sufi saintsarecalled  and

(iii) The Bauls of Bengal sing songs about and
3. State whether true of false:
1. Folk dances are meant to be performed only on stage.
2. Classical and folk music have never interacted with one another.

3. Film songs sometimes borrow classical tunes.

Contacts between |ndiaand the outside world flourished between the 2 century BC
and the 2™ century AD. Political and commercial interaction led to interchange of
ideas and wide ranging social and cultural development. Buddhism was adaptive to
the new circumstances and won followersamong the Indo Greeks, and Central Asians.
Missionary monks traveled with traders and established monasteries in far-flung
areas in central Asia, from there, Buddhism spread further to China

Interaction with the Greeksled to developmentsin scul pture. Earlier the Buddhawas
represented in the carvings on stupa gateways only symbolically by a wheel, lotus
pipal tree etc. now following the models of Greek gods like Apollo, he was repre-
sented in human form.

Parallel to this was the development of a complex mythology. Popular belief in
rebirth and reincarnation led to belief in many hundreds of previous lives of the
Buddha. These earlier Buddhas birth were called Bodhisattvas. Bodhisattvas were
imagined as compassionate beings entirely concerned with the welfare of fellow
beings. Worshippers could pray to them to ease their troublesand help themwith their
worldly cares.

31.3 CULTURAL FORMS& SPREAD OF BUDDHISM

You have learnt that religion is one of the features of our cultural heritage. Religious
ideas may themselves be transmitted through the medium of culture. Let us consider
the example of Buddhism.

The Buddhallived in the 6" century BC. He preached that the nature of the world is
sorrowful and to free oneself from it, one must overcome desire. He asked his
followersto led simple, virtuous lives and to follow a middle path between extreme
austerity and luxury.

The Buddha's message was quickly accepted by the common people because he
spoke in the common language, Prakrit. While the Brahmana's used Sanskrit, a
language which ordinary peopledidn’t understand.

The Buddhists al so adopted and adapted anumber of religiousand cultural practices.
For example, the worship of trees was a popular practice. The Buddhists suggested
that tree worship was identical with the worship of the bodhi tree at Bodh Gaya.
According to Buddhist traditions, the Buddha had meditated sitting under thetreeand
had attained enlightenment here.

Another popular practice wasthe erection of circular mounds over the remains of the
dead asakind of memorial. The relatives and associates of the dead offered worship
at such mounds. The Buddha's followers adopted this practice and erected stupas or
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mounds which often contained relics of the Buddha such as his teeth or objects he
was supposed to have used.

Fig31.1 Buddha

As Buddhism spread, Buddhists came into contact with the Indo-Greeks who had
settled in the north west of the subcontinent. The Greeks had an old tradition of
representing their gods in human form. The Buddhist adopted this tradition as well,
depicting the Buddhain anidentical fashion. (Fig. 31.1)

Hereisalittle Jataka story known as the Bidala Kukuta Jataka (the Jataka of the
cat and the cock). The story runs as follows:

The cat tells the cock that she wants to marry him. Her plan is to get the cock
down from the tree and eat him. However, the cock is wise and refuses to get
“married”. The Buddhist preachersidentified the wise cock with the Buddhain a
previoushbirth. Look at thelively sculptural representation of the story from Bharhut
(central India).

The Buddhistsa so adopted hundreds of popular folk stories. Inthe Buddhist tradition
they were known as Jatakas or birth stories of the Buddha. These were regarded as
stories about the previous births and lives of the Buddha. Many of these storieswere
also depicted in sculpture.

Stories form the Jatakas were also depicted in paintings on the cave walls at Ajanta
as well as on the railing surrounding the Sanchi stupa (MP). Men and women who
visited these places and saw these works of art would be reminded of stories they
knew. At the same time, they would be taught about Buddhism through these stories.

Buddhist teachers were not the only onesto use avariety of cultural meansto spread
their message. If we look at any of our major religious traditions, including
Christianity, Hinduism, Islam and Jainism, wewill find that they owetheir long lived
success to the many ways in which their message has been transmitted-through
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music, painting, story telling, and through the use of avariety of architectural stylesto
build centres of worship.

Ancient and popular fertility cults centering around worship of mother goddesses
were also incorporated in the growing religious mythology of Buddhism. Each
Bodhisattva was associated with a female divinity caled Tara. The Bodhisattvas
were believed to act through these goddesses. This paring of male and female pow-
ersisacharacteristic feature of numerousfertility cults. The adoption of such cultural
motifs of folk beliefs and practices made acceptance of Buddhism very easy.

While these developments led to the growing popularity of Buddhism the original
simple teachings of the Buddha were almost forgotten. The Buddha had firmly re-
fused to perform miracles and opposed any attempt to be worshipped. However, he
was now considered a deity, and stories of miracles performed by the Bodhisatvas
became the basis of the faith.

Buddhishm gradually died out in the country of its origin not only becauseit lost
the original, simple teaching. The monks lost touch with the ordinary people as
patronage from rulers and merchants made the monasteries wealthy. The newer
Buddhist texts were composed in Sanskrit which was not understood by the
common people.

A Y INTEXT QUESTIONS 31.3
1. What language did the Buddha preach in?

2. Which contactsled to the sculptural representations of the Buddhain human

form?
3. What are the Jataka tales?
Fill intheblanks:

1. Inthestupacarvings, theBuddhawassymbolicaly representedas_ |
, etc.

2. Taraswerefemale divinities associated with the

3. were circular mounds covering relics of the Buddha or important
monks.
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!}v.,‘ WHAT YOU HAVE LEARNT

Language is a vehicle for transmission of cultural ideas, spread of culture is
influenced by factors like geographical, spoken & written from of language, inscrip-

tions printing, newspaper, magazines.
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Along with language Music & Dance are also expression of Culture, Music her
universal appeal itsFolk & Clerical formsboth have enriched the culture asthey also
cerise ideas.
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é[ TERMINAL QUESTIONS

What are the various means of communication of culture ?
Assesstheimportance of speech writing and printing in culture communication.
What is the importance of musicians communicating different ideas ?

How did different culture forms help the spread of Buddhism ?
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31.1
1. Brahmi
2. Réigioustextsand shastras
3. They were handwritten
4. @) F () T @iy F (iv) T
31.2
1. eventsof natural change and life's pleasure & sorrows
2. (i) classical music
(i) Bhajans ; Qawwalis
(iii) Universal brotherhood ; unselfishness
3. @) F @)y F (i) T
31.3
Prakrit
Greek
Birth stories of Buddha
(i) Godsinhuman form, birth & lives of Buddha
(i) Bodhi Sattvaasfertility cult
(iii) Stupa
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